Monday, March 28th, 2011 in ALL of Mrs. Erickson’s Advanced Placement English Language and Composition Classes
Your Name: ____________________________________________________  Class Hour: ________  
The mainstream literary paradigm (model/pattern/standard) has certain elements rarely found in Native literature; a hero, clear-cut villains, plot structure, and concluding purpose, to mention just a few.  

Native literature is bicultural, the characters move freely in the world, beyond and through stereotypes or cultural idioms.  The concept is to see chaos behind order, an ability to laugh at themselves, to escape conformity for freedom.  Models are provided with structures that allow for equality and helping others to have a good life.

	Mainstream Literature
	Indigenous Literature

	linear
	cyclical

	monologic or dialogic
	conversational

	hierarchical
	egalitarian

	secular 
	metaphysical

	critique of culture
	critique of colonialism

	individual
	communitarian


Please compare and consider each of the following literary concepts in relation to their genres.
Introduction to the Native American Trickster

In the Native American oral tradition, the vulgar but sacred Trickster assumes many forms.  He can be Old-Man Coyote among the Crow tribes, Raven in northwestern Indian lore, or, more generically, "The Tricky One" (such as Wakdjunkaga among the Winnebago or Manabozho among the Menomini), to mention just a few of his manifestations. 
As you should notice in your reading during our next class novel, Trickster alternately scandalizes, disgusts, amuses, disrupts, chastises, and humiliates (or is humiliated by) the animal-like proto-people of pre-history, yet he is also a creative force transforming their world, sometimes in bizarre and outrageous ways, with his instinctive energies and cunning.  Eternally scavenging for food, he represents the most basic instincts, but in other narratives, he is also the father of the Indian people and a potent conductor of spiritual forces in the form of sacred dreams. 
Many readers find the trickster intriguing.  The trickster character appears in the narratives of many Native people throughout North America as well as in much of the rest of the world.  Even in our own culture people catch glimmers of the trickster in characters like Br'er Rabbit, Wily Coyote, and Bugs Bunny.  It's difficult to pin down the trickster to any fixed set of characteristics or given forms.  Part of his/her attraction is defiance of classification and analysis.  Sometimes the trickster appears as human, sometimes as animal.  The most popular animal forms trickster takes are coyote, raven, and hare. 
The "trickster" plays tricks and is the victim of tricks.  The trickery of such stories extends as well to symbolic play regarding cultural forms, rules, and worldview. 
Trickster’s characteristics are neither definitive nor absolute
	Amorality (neither good nor bad)
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	Usually: Selfish
	But also (often)

	Strong appetites (for food & other pleasures)
	Irrepressibly Sympathetic

	Footloose (little responsibility)
	Humorous

	Callous (mean spirited - sometimes)
	Lovable

	Foolish & Clever (~ simultaneously) 
	Culture Hero


TRICKSTER'S FUNCTION: 

Although Trickster's actions and personality may seem ridiculous or extreme, some scholars have noted that s/he serves an important purpose in traditional and contemporary narratives.  Trickster may work as a kind of outlet for strong emotions or actions in which humans cannot indulge.  These actions are at the margins of social morality and normal behavior, so humans can express and feel things through the trickster that would be unsafe to express or experience outside of stories.   In this sense the trickster is a kind of "escape valve" for a society.
In spite of his/her flaws, the trickster often represents the introduction of good things to society.  S/he might bring to the culture (wittingly or unwittingly) important knowledge, food, medicine, customs (like marriage), clothing, and other good things, often in spite of his/her intentions. 
Trickster is also very humorous, and much of this humor stems from the fact that s/he so often does things that are apparently wrong or acts in obviously stupid or foolish ways.  In hearing trickster episodes, people laugh at and with his/her stupid or silly antics.  Such laughter can lift one's spirit, but might also reinforce social morals and correct behavior because one can look at the trickster and say, "I would never be that stupid!"
Trickster's humorous situations and silly actions may liberate and/or heal listeners through laughter.  Many anthropologists have documented the abundant laughter that typically accompanies narrative performances of trickster tales. 
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